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Introduction
Upon preparing for my Senior Exhibition and thesis, I knew I wanted to create a
discussion about race in 2018. Taking into account the current social climate in the United
States, I knew I couldn’t use this small platform I have to discuss anything else. As I began
researching, I drew from personal experiences as well as national situations such as the murder
of Philando Castile by a police officer and August 2017’s White Nationalist Rally in
Charlottesville, VA. The deeper I progressed into my research and creative process, I came to the
conclusion that everyday microaggressions were the issue I wanted to specifically address,
because I have so many personal experiences to share. Microaggressions stem from the
institutional racism that is rooted in our country, and whether intentional or not, they cause
detrimental harm. While police brutality and hate groups are an ongoing battle capturing the
attention of our nation, microaggressions fly under the radar because they are not the blatant
examples of racism that are so easy to identify. My goal is to address racism on a subtle scale,
rather than the hot button issues that have already divided the country.
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Racial Peeves: The Exploitation of Microaggressions is my chance to finally speak up
about the backhanded compliments and outright insults I had received because of my race. I have
always told myself that these experiences don’t mean anything to me, yet I have an ongoing
mental catalogue of the microaggressions I’ve experienced. By not speaking up am I enabling
the flawed system that has obviously taken its toll on my self-esteem and identity? These are the
thoughts that led to the use of my BFA Exhibition and Thesis as an opportunity to literally make
a big deal out of these microaggressions. Inspired by 1970s Blaxploitation film posters, I created
four 40 x 60 inch movie posters depicting my personal experiences. I am finally inviting the
audience around me to view my experiences, the same way an audience would view a film.

Chapter 1: Microaggressions
The term microaggression is new to me because I never knew there was a name for all
the creative ways people make me feel excluded in daily life. Comments like, “You’re so
beautiful for a black woman,” and, “You don’t act like a normal black person,” are classic
microaggressions. To simplify, these statements are usually based in ignorance or based on
stereotypes. They result in the receiver feeling uncomfortable, offended, or just plain annoyed.
During these experiences, it is easier to not respond because reacting could further perpetuate the
stereotype of the “angry black woman” I was born into.
For some, the simple answer would be to just grow thicker skin and keep it moving. I
have heard people say that everyone is too sensitive now and should learn to get over the small
things. The problem with this is that people of color grow this “thicker skin” in their early years
of life out of necessity to survive, and would rather people just not be offensive. There are only
so many times you can hear people question your blackness or criticize your personal life before
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it begins to take a toll on your self-esteem. No matter how you look at it, people of color are in a
lose-lose situation. If we react to the offensive statement, we are perceived as too sensitive or as
another angry black person looking for a fight. On the other hand, if we do not react we
perpetuate the system that has oppressed us for too long. I have questioned who I am as a result
of microaggressions, and it has damaged my personal growth and joy.
Microaggressions matter because they reinforce the institutional racism that is as
American as football and hamburgers. Slavery may have “ended” centuries ago, but Jim Crow
took its place, and centuries of injustice have led to the current social climate in America.
Microaggressions are those racist jokes people make which contribute to a greater racist society
in order to keep people of color in their place. These statements and actions can be intentional,
unintentional, out of genuine curiosity, or out of hatred. No matter the intent, it all contributes to
the system. It is difficult to call out microaggressions because sometimes they come from the
people you love.
All of this sounds extremely negative, but the basic solution is to be thoughtful about
what you say. Don’t try to “relate” to someone, just talk to them. Despite the beautiful
differences that vary from culture to culture, the one thing everyone has in common is that we all
want to be treated with respect and not judged by a stereotype.

Examples:
“I can’t wait to see you go ghetto one day.”
“You’re so well spoken”
“You don’t act like a black person.”
“Can I touch it?”
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“Wow it’s actually soft!”
“Do you run track?”
“Are you good at basketball?”
“You play tennis? Just like Serena!”
“I love your Miley buns!”
“You’re so lucky you don’t have to do anything to your hair.”
“So… you only like white guys?”
“I don’t date black girls.”
“My mom said I can’t bring a black guy home, unless it’s your brother.”
“You’re so well-spoken despite your background.”
“You’re the most beautiful black woman.”
“You know who you look just like?” (insert random black celebrity here)
“Livie’s tryina have white girl hair,”
Get Out
The first time I watched Get Out directed by Jordan Peele, the awkward conversation in
each scene resonated with me in a way that no other movie has. Get Out tells the story of a
young African American male, Chris, who is going home with his white girlfriend to meet her
parents. The uncomfortable statements made toward Chris throughout the film are intended as
polite but are incredibly off-putting. A specific example of this awkward exchange is when
Rose’s father tells Chris “I would have voted for Obama a third time if I could have.” This
statement is made multiple times throughout the movie, as if this is code for, “I am an ally to
black people, Chris. You should trust me.” In reality, statements like this alienate the recipient
even more.
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Peele, Jordan, director. Get Out. HBO, 2017.

There are many fascinating aspects of Get Out, but one of my favorites was that Jordan
Peele set the movie in northern white liberal America. This movie was created to address the
“woke” people who think they are not racist at all. Peele wanted to target the “post-racial lie”
that emerged during the Obama Administration. “When I was writing this, people were saying,
‘Racism is done.’ But at the same time, [the President] was being questioned if he was
American” (Galuppo).
I left Get Out with a new understanding of a healthy paranoia in life. Growing up as a
black person in America means you learn to be skeptical of people at a young age. You learn to
trust people, but not too much. This is because the same people who claim to be an “ally” are the
same people throwing around the n-word or refusing to take down their confederate flags. There
is nothing malicious intended when I use the word skeptical, it just means you have to be a little
more cautious with your emotions and prepare yourself for people to potentially disappoint you.

Chapter 2: Blaxploitation
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Blaxploitation was a film genre in the early 1970s made by and for black people. These
movies exploded at the box office due to their triumphant representations of African Americans
in cinema. Born at a time of racial turmoil, the movies gave hope to people of color through the
use of “anti-establishment” plots. (“Blaxploitation.”). Black people with afros larger than life
sporting the latest fashion trends drew an audience of African Americans to the theatre that had
never shown interest before. This interest captured the attention of Hollywood. As a result, the
genre was exploited and hundreds of Blaxploitation films were created in a time span of only
five years.

“Sweet Sweetback's Baadasssss Song.” Wikipedia, Wikimedia Foundation, 16 Mar. 2018.
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Una Pagina De Cine 1971 Shaft (Ing) 01.Jpg,

Why use these film posters as inspiration?
I have been especially intrigued by Blaxploitation posters in the last few years. The
designs for these film posters possess an unbelievable variety, as well as beautiful portraiture.
The way they look collaged together in an amateur way is endearing. Each of the complex
layouts require more than just a glance, forcing your eye around the page to inspect every detail.
These qualities enticed me to recreate my own Blaxploitation poster interpretation through my
love of portraiture and typography.
In addition to the aesthetic appeal of these posters, the context of when these movies
emerged parallels with the racial environment in America today. Blaxploitation movies surfaced
as a result of the Civil Rights movement of the 1960s. Recent events like the murder of Philando
Castile by a police officer, the Emanuel AME church shooting in Charleston, and the
Charlottesville White Nationalist Rally remind me that we are not as far removed from this
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period of racial divide as I once thought. Perhaps things have always been this tense and I am
late to the discussion, but I firmly believe that these recent events have poured lighter fluid on
the racial fire that has been simmering in the last few decades. Living in a world where a gunman
is eager to pray with African Americans who have welcomed him into their church, and in the
same breath murders each person in cold blood, has hardened me to the heartbreaking realities of
being a black person in 21st century America. Therefore, using this Blaxploitation style of design
was a subliminal way for me to communicate a triumphant imaginary world where we can
finally be the heroes.

Chapter 3: Natural Hair
Growing up I always looked forward to the weekly trips I took to Sally Beauty Supply
with my mom because each time I wondered if she would buy me a relaxer. The little girl on the
front of the Dark n’ Lovely Kids Relaxer was my idol at the age of four. I would see the box in
Sally Beauty and just gaze at it, imagining my kinky hair transformed to silky straight and
blowing in the wind. The relaxer was created by Garret Augustus Morgan in the 19th Century
post-slavery to help freed slaves assimilate to white culture (“Beauti101”).

SoftSheen-Carson Products.
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Thinking back to this early time in my life I find it disturbing. The day I got my hair
permanently straightened at age six was absolutely glorious. All the visions I had of myself
finally came true. I continued getting my hair relaxed every six weeks for another thirteen years,
enduring toxic chemicals that irritated and burned my scalp if left on for too long. “Let me know
if it starts to burn,” my mother would say. This was a regular event in our household, and many
other black households. I didn’t think twice about the harm I was doing to my head because I
knew it was the only way I could have straight hair. I was obsessed with straight hair because I
thought that was the only way I could be seen as beautiful. I do not blame my mother relaxing
both mine and my sister’s hair at all because having two little girls with natural hair would be
extremely time consuming. As a stay-at-home mom caring for three kids, relaxing our hair just
made the most sense.
As I got older I took the state of my hair into my own hands. I started watching YouTube
videos of girls who had “gone natural” and stopped getting relaxers. This was a foreign idea to
me because I had thought of natural hair so negatively for so long. However, I noticed the
declining health of my hair and decided to take action. I received my last relaxer at 19 and from
then on began my transition to natural hair, which took about a year and a half. Transitioning
causes naturals to get extremely creative in the ways they style their hair.
I have been natural for about two years and to be completely honest, natural hair is hard.
However, I am so thankful I went natural because I proved to myself that my natural hair is
beautiful and have taken advantage of the versatility of natural hair. I have been trained for so
long to think that straight hair is the standard of beauty, when in reality it is just an option.
The reactions to my natural hair have been all over the spectrum. I have learned that no
matter what you do, people will feel the need to comment on your appearance. Growing up, my
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relaxed hair was pretty long, I would hear things like “Livie’s tryina have white girl hair,” and
“You’re hooked on the creamy crack.” Most of these comments are from the black people in my
life. After I went natural, I started hearing things like “Honey you need to get that together,” and
“Livie what’s going on?” The comments I receive from many of the white people in my life are
rooted in curiosity, but make me equally as uncomfortable nonetheless. The most common are
“Can I touch it?” and, “How do you get it to do that?”

Don’t Touch My Hair
Solange’s 2016 album A Seat at the Table is a winner all around. The first time I listened
to it in entirety I was drawn in by her soulful soft voice. After I was already on board I began
really listening to the words Solange sang. Lines like, “Don’t touch my hair, When it’s the
feelings I wear,” “Don’t touch my soul,” and “Don’t touch my pride.” elicited an emotional
response of complete empathy for what she was saying. This album was released in the same
timeframe that I began wearing my hair natural. Solange put into words all the feelings I had
toward my hair, and the feelings I had toward those who didn’t understand it. I was stared at in
Walmart, interrogated by white girls, and made fun of for my “nappy” hair by my own brother.
Solange’s Don’t Touch My Hair is an ode to natural hair. The line, “Don’t touch my
crown,” resonated with me more than anything else. The word “crown” insinuates high class,
royalty, and sophistication. Solange referring to black hair as a crown is a metaphor for the black
queens that we are. A crown on a queen’s head is never touched. It is a matter of respect and
personal space. A queen does not wear her crown with her head hanging low. She stands up
straight and is proud to carry it on her head. Comparing natural hair to a crown was the perfect
metaphor to create for this song.
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Solange also sings, “Don’t touch my pride.” Sometimes you have to look deep within
yourself to find the confidence to wear something. That something could be an article of
clothing, new shoes, or even a hairstyle. The way you present yourself makes a statement to the
world. It takes a certain amount of confidence to step out with an unapologetic afro. Because of
historical context, people just assume you are inherently political and are going to yell “black
power” all the time. It is interesting that simply embracing the fact that you are black is seen as a
political statement. The confidence it takes to rock an afro is rooted in the pride you take in
yourself. To have someone pull at your hair and ask questions like “Have you thought about
straightening it?” chips away at the pride you spend so much time building. It further reminds
you that you are different, and just makes you uncomfortable. The word pride is also defined as
“a company of lions,” and “a showy or impressive group” (“Pride”). Lions are strong, beautiful
animals that are natural fighters, just like Black Americans. The fight for racial equality and an
end to social injustice is something that has always been prominent in our lives and most likely
will always be prominent. By saying “Don’t touch my pride,” Solange is declaring a message
that encompasses all of us. She is saying do not touch my people. To some, this view of hair is
overdramatic and unnecessary, but they are wrong. Something as seemingly insignificant as hair
has determined ranking in society for centuries.
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Chapter 4: Cultural Appropriation
Cultural Appropriation, or cultural misappropriation is a complex topic because of all the
definitions that come along with it. No matter what the definition, in today’s society cultural
appropriation has a negative connotation. Sharing between cultures is something that has taken
place forever, but it becomes a problem when credit is not given to the original. When a
dominant culture appropriates a minority culture, it leads to erasure of the minority’s culture.
Miley Cyrus
In 2013 Miley Cyrus attempted for a second time to shed her innocent Disney image. In
2010 Miley released the album Can’t Be Tamed, which apparently was not a big enough
transformation because the Bangerz transformation brought us short haired grill-wearing Miley
Cyrus. She started dabbling in hip hop, singing lyrics like, “I’m naughty by nature like I’m hip
hop Hooray,” and “Dancing with Molly,” while surrounding herself with black musicians,
dancers, and producers.

“Mike WiLL Made It - 23 (Explicit) Ft. Miley Cyrus, Wiz Khalifa, & Juicy J.” YouTube, MikeWillMadeitVEVO, 24 Sept. 2013.

At this point Miley was the prime example of the “I have a black friend” statement black
people everywhere have rolled their eyes at since the beginning of time. Miley was praised for
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“twerking,” a term that originated in New Orleans bounce culture. The move itself is very similar
to the Mapouka, a centuries-old African dance that until about 2013 was looked down upon
outside of black culture. (“African Origins”). As a result of this new persona, the media and
society viewed Miley’s “wild” new look as trendy. Miley enjoyed the privilege of being able to
step into a studio, tell her producers she wants “something that just feels black,” reap all the
benefits, and sell millions of copies of Bangerz (Weisman).

Serico, Chris. "Miley-approved! 'Twerk' Added to Oxford English

I was 17 during Miley’s “black” phase and did not see anything wrong with what she was
doing. I looked at it as her going through a “phase,” which is completely true. It was not until I
wore my hair in bantu knots (a traditionally black hairstyle) and was complimented on my
“Miley buns” that something changed. I got very irritated that this style I have always worn was
now known as “Miley buns” to non-people of color everywhere. It is not right to give Miley the
credit for something so deeply engrained in black culture.
In May of 2017 Miley Cyrus stated in an interview with Billboard magazine that she was
no longer into the hip hop scene. She went on to disgrace hip hop for its misogyny and
materialism. “I am so not that,” she stated (Blay). Miley received backlash on social media
because it further proved that she appropriated black culture. She was embracing this same
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culture merely three years ago that she is now so quick to criticize. Miley is now singing
country/folk music and embracing her “roots.” It is Miley’s ability to try on hip hop culture,
exploit it, and disregard it that has made so many people upset. Miley appropriated the good
parts of being black long enough for her to sell millions of records, and afterwards she took off
the costume and went back to her wholesome country girl persona. This is problematic because
black people cannot simply turn off the associations that come with being black whether they’re
good or bad. It would be foolish to think that Miley is the first person to pull the appropriation
card, but she is one of the more recent celebrities to exploit it.
The Kardashians
Kylie Jenner, the youngest “Kardashian” has skyrocketed to fame through her social media
channels and her Kylie Cosmetics line. Jenner underwent plastic surgery as a teenager to
reconstruct her lips and overall figure. She emerged with shockingly large lips and an hourglass
figure that was a significant change from her former body shape. The trend today thanks to the
Jenner-Kardashians is to have big lips and big butts, regardless of whether it is real or not. These
features are typically found on black women, but again are only praised when found on white
women. The mimicking of black bodies goes back to the beginning of our nation. Black people
have been degraded through America’s racist history of comparisons to monkeys and apes. The
features that so many find unattractive on black people (black women in particular) are seen as
beautiful on white women.
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"Kylie Jenner Plastic Surgery Timeline." The Daily Mail UK. N.p., n.d. Web.

Kylie Jenner’s half-sister Kim Kardashian is also guilty of appropriating culture. When
Kim Kardashian began wearing cornrows and rebranding them as “boxer braids,” she kicked off
a new trend that people outside of the black community thought was new. In reality, Kim
Kardashian did not invent cornrows, she merely adopted the hairstyle and renamed it. The issue I
take with the Kardashians is similar to the Miley Cyrus issue. When white women adopt black
culture, it is trendy. They get recognized for doing the exact same thing black women have
received judgement over. In a world where black women are being told what hairstyles they can
and can’t wear in the work place, at school, etc., it is incredibly frustrating to see celebrities like
Miley Cyrus and Kim Kardashian receive praise for not being original at all.

"Kim Kardashian's Stylist Shows Us Exactly How to Recreate Her Braids." InStyle.com. N.p., n.d. Web. 27 Mar. 2018.
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Sharing between cultures is a beautiful aspect of life. The world has a history of copying
and integrating cultures, but the issue arises when those who borrow to not pay homage to the
creator. When a dominant race or culture appropriates from the minority and does not credit their
sources, it leads to the erasure of the originators. My feelings toward cultural appropriation are
summed up in this quote from Nicki Minaj about Miley Cyrus’s cultural appropriation:

“Come on, you can’t want the good without the bad. If you want to enjoy our culture and
our lifestyle, bond with us, dance with us, have fun with us, twerk with us, rap with us,
then you should also want to know what affects us, what is bothering us, what we feel is
unfair to us. You shouldn’t not want to know that” (Grigoriadis).

The feeling of being at a fraternity party while every white person around you sings the n-word
and tries to twerk is almost unbearable. What makes things worse is that these same people are
tweeting “All Lives Matter” in response to police brutality. It is not fair to want to be part of
black culture when it’s fun and trendy, but turn your back when the reality of being black is not
always so “cool.”

Chapter 5: Am I “Black” Enough?
At age five I remember looking around at all the kids on the playground at the Boys and
Girls Club thinking, “I wish I had lighter skin.” To say that I wanted to be white is an
understatement. I obsessed over long, straight hair, and didn’t like that I went to school a where
(if I was lucky) there was only one other kid who looked like me in my class. Instead of enjoying
normal kid activities, I was wondering why I couldn’t just look like everyone else. I am thankful
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for my parents raising us in a majority black church, just because besides being at home with my
family it was the only other time I was surrounded by black people. I fit in with my surroundings
and did not question why I was in the environment. I don’t like to think about the selfdeprecating thoughts I had as a child because it makes me angry that I even cared as five-yearold about how I looked in comparison to others.
In middle school people began telling me that I acted “white,” and it continued
throughout high school. The more this was said to me the more I realized that people were
intending it both as a compliment and an insult. No matter what the intent I always take it as an
insult. On one end of the spectrum, the insult of being called white was translated to “You’re not
black enough. This was usually proven with a follow-up statement that was something along the
lines of “You just don’t act like a normal black person.” Statements like this showcased the fact
that the white kids I grew up with were used to one type of black person, and were unable to
expand their minds to the fact that not all black people are the same.
On the other end of the spectrum, being called white was supposed to be a compliment.
“You’re so well spoken,” can be translated as “Wow, black people normally fail to speak proper
English but you are the exception!” Somehow insulting my race but telling me I am slightly
better is supposed to be viewed as a compliment. All of these comments from both black and
white people in my life led to an internal struggle as to how I should behave in public settings.
The word “saditty” is one that has been used in my household for as long as I can
remember. My dad would call my mom saditty if she acted like she was “too good” for
something. I did not know until a few months ago that saditty is black slang; I had always
assumed it was just a southern thing.
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Chapter 6: Interracial Love
Interracial relations have been a complex issue in America since its origins. From sexual
manipulation of slaves by white masters to a nation-wide lynching phenomenon to “protect white
women” (NAACP). An interracial couple from Virginia changed everything when they brought
their case to the Supreme Court in the 1960s (History).
Anti-Miscegenation laws were alive and well in much of the South, and Virginia was no
exception. Richard Loving, a white construction worker and Mildred Jeter, a black woman were
an interracial couple from Central Point, Virginia. The pair were childhood sweethearts and
married in June 1958 in Washington D.C. because it was not legal in their hometown. About a
month later the couple were arrested and sentenced to a 25-year ban from the state of Virginia
(History).
Mildred Loving contacted then Attorney General Robert F. Kennedy for help, and he
connected the Lovings with the American Civil Liberties Union. The Loving v. Virginia case
was taken to supreme court in June of 1967 in which the court ruled that “Virginia’s interracial
marriage law violated the 14th Amendment to the Constitution.” This Supreme Court ruling
eliminated anti-miscegenation laws in not only Virginia but 15 additional states (History).
While this case was landmark moment in American history, it was not reflective of all
American views. The idea of marrying or dating strictly within your race or culture is still
prevalent in today’s society, which is why I am not surprised when my boyfriend and I are stared
at in public.
Some people have valid reasons for not dating outside their race, which I understand but
do not apply to my own life. Dating within your culture eliminates the disconnect of having
different life experiences. There more than likely is no learning curve, because you understand
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your joint history. Introducing your significant other to your family and friends is likely less
nerve wrecking if it is someone of the same race.
I met my boyfriend, Bailey, when I was 11 and he was 10. At the time, neither one of us
thought it was weird that I was black and he was white. I don’t think either of us knew what the
word interracial even meant at that point in our lives. It was not until others projected their
opinions on us that we realized what we have is pretty unique for Northeast Tennessee, and
maybe just unique in general. Fast-forward 11 years later and we are still together, but have
experienced every reaction imaginable to our relationship. Both of our older brothers joked about
Bailey having “Jungle Fever,” and I have been asked “So you only like white guys?” More times
than I can count. These jokes are remnants of a not-so-distant history of interracial disapproval.
Whether we go to a movie, a restaurant, or a walk around downtown, we attract attention.
It is annoying, but I know that people are curious because interracial relationships between a
white man and black woman aren’t as common where we live. Sometimes I hear people say, “Oh
my gosh they’re so cute,” while other times I can tell from the look on someone’s face they don’t
approve. I never feel scared going out with Bailey, but I do get slightly anxious when we walk
into a room together. I am fully aware that not everyone supports our choices, but that is the
beauty of living your life for you and no one else. Sometimes we talk about Mildred and Richard
Loving in admiration because they paved the way for us to be able to walk down the street
together in our Northeast-Tennessee, Southwest-Virginia bubble.

Chapter 7: BFA Senior Exhibiton Process
As I began creating each poster for my senior show, there were a few things I knew I
wanted the final product to have. I needed each poster to be overwhelmingly large. I needed
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them larger than anything I had ever created before. I took inspiration from my favorite painter,
Kehinde Wiley. I had the luxury of seeing his work in person a few years ago and I could not
believe how detailed and realistic each painting was. I could see the effort that had been invested
into each painting, and it inspired me to create on a large scale.

Figure 1. Olivia Ellis. 2018. JPEG File.

Next, I wanted each poster to show texture like brushstrokes and pencil marks. I like to
illustrate in the computer, but nothing compares to the feeling of holding a paintbrush. I live for
the tactile aspect of creating art, so my graphic design showcase had to show that. I needed
people to look at my show and see the detail and care I took in creating the final product.
I found the best of both words through the process of creating my senior show, because I
decided to physically create each illustration outside of the computer, scan them into the
computer, and then design each poster using Adobe Illustrator and Photoshop. This entire
process was trial and error, because I have never done anything like this before. I photographed
myself, my family, and my friends to use as references for each poster.
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Figure 2. Olivia Ellis. 2018. JPEG File.

Figure 3. Olivia Ellis. 2018. JPEG File.
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Early into the process I realized I was going to need one place to keep all my thoughts
and ideas, rather than making random notes in all the different notebooks and sketchbooks I own.
I bought a large sketchbook and from then on had one book that could document my entire
process.

Illustration 1. Olivia Ellis. 2018. JPEG File.

Figure 4. Olivia Ellis. 2018. JPEG File.
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I created each illustration using watercolor, colored pencil, acrylic paint, charcoal, or any
combination of these mediums. I decided to create each of the illustrations for each poster in my
large watercolor sketch pad. This was definitely the longest section of the process, because I had
to create close to 30 illustrations on watercolor paper at 18x24 inches. Because I wanted each
poster’s dimensions to be 40 x 60 inches, I made each illustration extremely large so that when I
increased their size in the computer I would not lose detail.

Figure 5. Olivia Ellis. 2018. JPEG File.
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Though lengthy, the illustration process was without question my favorite part. I have
always had an intense love for portraiture and was excited for the chance to show it off in a new
way. I spent about four weeks straight illustrating for my show. It was highly stressful, but I also
surprised myself at the quality of work I was able to produce at one time.

Illustration 2. Olivia Ellis. 2018. JPEG File.
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Illustration 3. Olivia Ellis. 2018. JPEG File.

Illustration 4. Olivia Ellis. 2018. JPEG File.
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Figure 6. Olivia Ellis. 2018. JPEG File.

29

Illustration 5. Olivia Ellis. 2018. JPEG File.

Illustration 6. Olivia Ellis. 2018. JPEG File.
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Illustration 7. Olivia Ellis. 2018. JPEG File.

Illustration 8. Olivia Ellis. 2018. JPEG File.
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Illustration 9. Olivia Ellis. 2018. JPEG File.

Illustration 10. Olivia Ellis. 2018. JPEG File.
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Once each illustration was scanned in, and every poster was designed in Photoshop, the
next step was the printing process. I printed over the span of two days and had a relatively
smooth process. I only had to reprint one of my posters, which was much better than I was
expecting. The four poster titles were Magic Mane, Culture Vulture, Oh So Saditty, and Jungle
Fever. It was surreal seeing them printed at 40 x 60 inches. In addition to unique illustrations for
each poster, the bottom of each poster contains the definition of the poster title. I added this
detail so that when people got closer they could understand the deeper meaning.
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Magic Mane. Olivia Ellis. Racial Peeves, 2018. Watercolor, Colored Pencil, Charcoal, Digital Print. JPEG File.
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Culture Vulture. Olivia Ellis. Racial Peeves, 2018. Watercolor, Colored Pencil, Charcoal, Digital Print. JPEG File.
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Oh So Saditty. Olivia Ellis. Racial Peeves, 2018. Watercolor, Colored Pencil, Charcoal, Digital Print. JPEG File.
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Jungle Fever. Olivia Ellis. Racial Peeves, 2018. Watercolor, Colored Pencil, Charcoal, Digital Print. JPEG File.

37
After printing I took all four posters to Hobby Lobby and had each poster dry mounted to
foam core. I then immediately drove home to Bristol so my dad could fit the custom frames he
built to each poster. My dad and I teamed up to create custom movie marquee poster frames for
each 40 x 60 inch poster, which added the perfect final touch.

Figure 7. Olivia Ellis. 2018. JPEG File.

Figure 8. Olivia Ellis. 2018. JPEG File.
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Figure 9. Olivia Ellis. 2018. JPEG File.

Conclusion
Since installing my show, multiple people have told me how proud they are of me and how
important my posters are. I can’t describe how I felt when all four posters were finished being
hanged. I take so much pride in the show that I have produced, and I am so thankful that I had
the chance to create something that could possibly contribute to how people act in their daily
lives. My goal was to create a conversation about race, and I know I was successful.
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